At the projection of Guido’s tests, in 
the little movie theater: Anouk Aimée, 
Luisa; Rossella Falk, Rossella; and 
Elisabetta Catalan, Luisa’s sister 





who is in love with Luisa; then two other friends, Tina and Michele. In the 
higher seats, Guido and, behind him, Carini. 

Enrico is played by a young American actor, Mark Herron. Before 
hiring him, Fellini had several interviews with him and then, almost certain 
of his choice, asked him to cut his beard. By that time, Fellini’s assistants 
were completely baffled. They had already offered a number of candidates, 
only to hear: “This one’s too young; that one’s too old; that one’s old 
enough, but he doesn’t look young enough; this one looks young enough 
but not very convincing; the other one doesn’t look intelligent enough.” 

Poor Mark. Now it is his turn to be bewildered: “You’re supposed to 
be Luisa’s lover. No, I beg your pardon, you’re supposed to be in love with 
Luisa, while, in fact, you’re Rossella’s lover. No, wait, that isn’t it either: 
you're in love with Luisa and you pretend to be Rossella’s lover. No, no, 
not Rossella Falk’s, Rossella Como’s.” This is how the assistants have pre- 
pared him to face his first day of shooting with the great Federico. 

When it is time to place the actors, Federico calls Mark: “Mark, sit 
there, next to Rossella. No, wait, sit behind there. No—look, it would be 
better if you sat across the aisle from her—that’s it.” 

Mark looks at the four women out of the corner of his eye, trying 
desperately to understand what his relations with them are supposed to be. 





But in vain. When it is time to act, Fellini will say do this or do that with 
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